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ABOUT 

I am Carola Ureta Marín, a London-based designer and visual communicator specialised in graphic and 
editorial design, cultural development and historical research projects with di!erents outcomes. Last 
year, I was part of the curatorial team of the Chilean Pavilion at London Design Biennale 2021 – hosted at 
Somerset House – which won the medal for the most outstanding overall contribution. 

My current work brings together my studies in Design, Cultural Management and Visual Communication 
with my experience in editorial and graphic design. My approach advocates constant experimentation, 
freedom of play through art, collaborative work, and generating projects that contribute to the 
improvement of democratic culture and environmental awareness.

MA Visual  Communicat ion |  Royal  Col lege of  Art  |  UK |  2022

MA Cultura l  Managment |  Univers idad de Chi le  |  Chi le  |  2018

Design |  Pont if ic ia  Univers idad de Catól ica  |  Chi le  |  2012

caro la .umar in@gmai l .com

[+44]  07861275967

www.carolaumar in.com 

@carolaumar in



Tectonic Resonances (London Design Biennale, Somerset House) | 2021
Art Direction

Graphic Design
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‘Tectonic Resonances: From the user-centered design to a planet-oriented design’, was the Chilean pavilion that participated on the third 
edition of the LDB, responding to the international call made by its artistic director Es Devlin: Resonances.

The pavilion takes a close look at the natural sonic properties of the Andean rocks as a gateway into thinking about the geological and 
political forces in contemporary Design. The outcome presented is the staging of a primary and ancient action: hitting stones to create 
DQ�H[SUHVVLYH�VRXQG��QRW�YHU\�GLƛHUHQW�IURP�ZKDW�KXPDQ�EHLQJV�ZRXOG�KDYH�EHHQ�GRLQJ�WKRXVDQGV�RI�\HDUV�DJR�DW�WKH�EHJLQQLQJ�RI�WKH�
Anthropocene. 

We use this simple action to connect with critical issues of contemporary design: the local and material consequences of extractivism in the 
global south, our fast and technological modes of life in the context of geological times, and the active power of non–human forces. We hope 
that promoting a tectonic thinking of contemporary design can contribute to a new radical ethic of coexistence. We invite the visitors of the 
Chilean Pavilion to interact with the rocks and to engage with the stories displayed throughout the room.

Curators: Marcos Chilet, Martín Tironi, Carola Ureta Marín & Pablo Hermansen
Medal: Most Outstanding Overall Contribution 2021

https://www.carolaumarin.com/london-design-biennale
https://www.youtube.com/watch?v=Vk8ONUzI95s
https://designsystems.international/work/tectonic-resonances/
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Tectonic Resonances (London Design Biennale, Somerset House) | 2021



Director
Graphic Design

Cultural ManagerThe City as Text (Digital Memory Archive, Web Platform) | 2020

‘The City as Text’ [La Ciudad como Texto] is the central project from which many others emerge, arising as a 
response to the urgency of preserving the memory of a particular moment in Chile, after the threat of censorship by 
the government in charge. On 18 October 2019, Chile experienced what was called the “Social Uprising”: one of the 
biggest political crises in its history, a mega-crisis. 

This digital platform corresponds to a new type of memory archive that allows us to walk the streets of Santiago, 
tracing the writings on the walls, as an echo of social demands. The recording was made a few days before the 
government whitewashed and erased this historical moment. 

2.4 km were recorded and 136 photographs were used to reconstruct the route from the epicentre of the 
GHPRQVWUDWLRQ�WR�WKH�JRYHUQPHQW�SDODFH��$W�WKH�VDPH�WLPH�����SHRSOH�RI�GLƛHUHQW�ƜHOG�RI�NQRZOHGJH�DQG�DJHV�ZHUH�
LQYLWHG�WR�ZULWH�D�VKRUW�WH[W��FKRRVLQJ�D�PHVVDJH��D�JUDƞWL��DQ�LPDJH�RU�D�FRUQHU�RI�WKH�URXWH��$OO�WH[WV�DUH�DYDLODEOH�
on the website by clicking the *. Currently this platform has more than 70 collaborators and a team led and designed 
by me, including a photographer, web programmer, communication department, translators, lawyer, design assistant, 
among others. 
 
https://laciudadcomotexto.cl/

Ch
ile

NOV 2019  | AFTER CENSORSHIP

OCT 2019 | BEFORE CENSORSHIP

https://londondesignbiennale.com%20
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Cultural ManagerThe City as Text (Digital Memory Archive, Web Platform) | 2020
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The City as Text (Printed Editions) | Issue 1, 2020 & Issue 2, 2021





Ch
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The City as Text (Printed Editions) | Issue 1, 2020 & Issue 2, 2021

As a follow-up to the digital platform that emerged in pandemic and is used by multiple universities and schools as 
VWXG\�PDWHULDO��D�SULQW�SXEOLFDWLRQ�ZDV�GHVLJQHG��7KH�ƜUVW�ELOLQJXDO�HGLWLRQ��63�(1��ZDV�SXEOLVKHG�LQ�������SUHVHQWLQJ�
the project, the design phases and the reconstruction of the route as a heritage archive. The second edition, which 
included new contributions and a whole graphic dictionary derived from the analysis of the walls, was launched in 
������%RWK�ERRNV�DUH�DYDLODEOH�IRU�IUHH�GRZQORDG�
A permanent exhibition is currently being implemented at the Museum of Memory and Human Rights in Chile.

Edition 2 (2021)
KWWSV���DUFKLYH�RUJ�GHWDLOV�OFFW��HG������PRGH��XS

Edition 1 (2020)
KWWSV���DUFKLYH�RUJ�GHWDLOV�ODFLXGDGFRPRWH[WR��B/&&7B/LEUR'LJLWDOB6HSW�

Art Direction
Researcher

Graphic Design

https://archive.org/details/lcct-2ed-2021/mode/2up
https://archive.org/details/laciudadcomotexto/0_LCCT_LibroDigital_Sept/


A Statement of Dignity: The City as Text (Screening ART-ACT Festival Singapore) | 2023
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Art Direction

‘A Statement of Dignity: The City as Text’�LV�WKH�VKRUW�ƜOP�GLUHFWHG�DQG�FUHDWHG�E\�PH�LQ�FROODERUDWLRQ�ZLWK�DQLPDWRU�0DUFR�
Fuentes and sound by Amir Bech, presented at Art-Act Festival Singapore. The audiovisual piece is an invitation to walk the 
streets of Santiago during the crisis of 2019, scanning and decoding the messages on the walls as an echo of social demands. The 
PHVVDJHV�DUH�UHVFXHG�IURP�WKH�ZDOOV��DQG�WUDQVODWHG�LQWR�GLƛHUHQW�ODQJXDJHV��IRFXVLQJ�RQ�XQGHUVWDQGLQJ�SXEOLF�VSDFH�DV�D�OLYLQJ�
entity that responds and manifests itself to the changes in society.

7KH�IHVWLYDO�LV�D�SODWIRUP�IRU�LQWHUQDWLRQDO�FROODERUDWLRQ�ZKHUH�DUWLVWV�DQG�GHVLJQHUV�IURP�GLƛHUHQW�GLVFLSOLQHV�FRPH�WRJHWKHU��,Q�
D�ZRUOG�RI�FRQVWDQW�GLVUXSWLRQ��FULVLV��DQG�FRQƝLFW��DUW�EHFRPHV�D�SRZHUIXO�WRRO�WR�GULYH�FKDQJH��,W�JLYHV�D�VSDFH�WR�H[SORUH�DQG�
GLVFXVV�WKH�SUREOHPV�WKDW�DƛHFW�XV�DV�KXPDQ�EHLQJV�DQG�IRVWHUV�WKH�JHQHUDWLRQ�RI�LQQRYDWLYH�DQG�UHYROXWLRQDU\�LGHDV���

https://www.artactfestival.com/
https://www.instagram.com/mediaartnexus/

https://www.artactfestival.com/%20
https://www.instagram.com/mediaartnexus/
https://www.instagram.com/mediaartnexus/
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A Statement of Dignity: The City as Text (Screening Art-Act Festival Singapore) | 2023

Venues & Details of the screening:

Ten Square (1 Short St, Singapur 188218) - 10th January, 2023
Screen Size: 15x2 meters (3840x480 px)

Media Art Nexus MAN (50 Nanyang Ave, Singapur 639798) - 12th January, 2023
Screen Size: 8x14.4 meters (2210x1440 px)







Lock & Co. Hatters: 60 Years of James Bond | 2022 Graphic Design
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Design and assembly of the hat exhibition at Lock& Co. Hatters 
celebrating the 60 years of James Bond�ƜOP�

60 years of 007 style combines with Lock & Co.’s 346 year heritage of hat 
making.  Lock & Co. are proud to present the 007 Hat Collection, which 
formally establishes a long-standing relationship between the two iconic 
British brands. The range consists of seven James Bond inspired hats to 
be launched throughout 2022.

https://www.lockhatters.com/pages/007

https://www.lockhatters.com/pages/007


Santiago International Documentary Film Festival [FIDOCS] | 2018
Art Direction

Editorial Design

Ch
ile

I was selected to design the complete identity for the International Documentary Festival of 
Santiago 2018. That year the message of the festival was “to see is to see again” so I decided to 
work with miniatures (a universe I am passionate about and have been exploring for a decade) 
DQG�FUHDWH�GLƛHUHQW�VFHQDULRV�LQ�FRPPRQ�VSDFHV�DQG�ZLWK�REMHFWV�WKDW�ZH�FDUU\�HYHU\GD\�VXFK�
as keys, watches, rings, books, eyeglasses, among others. Working with miniatures not only 
requires a focus to see them (as a camera would), but also a pause to stop and take a good look 
at them because of their small scale. I designed and set up 10 scenes in a studio where, together 
ZLWK�D�SKRWRJUDSKHU��ZH�UHFRUGHG�GLƛHUHQW�SKRWRJUDSKV�WKDW�HYHQWXDOO\�EHFDPH�WKH�PDWHULDO�IRU�
the editorial design of the catalog. 

FIDOCS�KDV�EHHQ�FRQƜJXUHG�DV�WKH�PDLQ�PHHWLQJ��GLVVHPLQDWLRQ�DQG�FRPSHWLWLRQ�VSDFH�IRU�
QRQ�ƜFWLRQ�FLQHPD�LQ�&KLOH�DQG�/DWLQ�$PHULFD��GHGLFDWHG�WR�SURPRWLQJ�GLDORJXH��UHƝHFWLRQ�DQG�
audience formation around the documentary in a broad sense and in permanent transformation. 
,Q�WKLV�OLQH��WKH�),'2&6�6FKRRO�SOD\V�D�IXQGDPHQWDO�UROH��FRQYHQLQJ�PRUH�WKDQ�ƜIW\�ƜOP�VWXGHQWV�
every year who participate in training activities.

KWWSV���ƜGRFV�FO�
0DNLQJ�RI�WKH�&DWDORJ�
KWWSV���ZZZ�\RXWXEH�FRP�ZDWFK"Y KX&L4W6[-XZ	OLVW 7/**(L�RB49KK&<Z27$]0M$\0Z	W �V

https://www.youtube.com/watch?v=huCiQtSxJuw&list=TLGGEi8o_QVhhCYwOTAzMjAyMw&t=3s%20
https://fidocs.cl/
https://www.youtube.com/watch?v=huCiQtSxJuw&list=TLGGEi8o_QVhhCYwOTAzMjAyMw&t=3s




Santiago International Documentary Film Festival [FIDOCS] | 2018
Art Direction

Editorial Design



Giovandy: If you don’t shine you don’t exist  | 2018
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Editorial Design

Editorial design of the book entitled ’Giovandy: If you don’t shine you don’t exist’ in memory of the 
DUWLVW�*LRYDQG\��ZKR�GLHG�LQ�D�WUDƞF�DFFLGHQW�LQ�������7KLV�DUWLVW�DQG�SHUIRUPHU�LV�ZHOO�NQRZQ�LQ�
&KLOH�IRU�KLV�FRQVWDQW�ZRUN�LQ�ƜOP��WHOHYLVLRQ�DQG�WKHDWUH��EHLQJ�FKDUDFWHULVWLF�KLV�ZRUN�ZLWK�ZLJV�
DQG�H[WUDYDJDQW�KDLUVW\OHV�

,�ZDV�FDOOHG�WR�OHDG�WKH�SURMHFW�RI�FROOHFWLQJ�DOO�WKH�PDWHULDO��VHOHFWLQJ�DQG�GHVLJQLQJ�WKH�ERRN��
$OVR�,�ZDV�LQ�FKDUJH�RI�UHYLHZLQJ�DQG�VXSHUYLVLQJ�WKH�HQWLUH�SULQWLQJ�SURFHVV��ZKLFK�LQFOXGHG�WKH�
UHYLHZ�DQG�VLJQLQJ�RI�VKHHWV��



In an Act of Weaving | 2023
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Art Direction



In an Act of Weaving | 2023

Editorial design of the book entitled ’In an act of weavingt’ ZKLFK�LV�D�FRPSLODWLRQ�RI�ƜYH�
SHUIRUPDQFHV�PDGH�GXULQJ�WKH�IHVWLYDO��7KLV�SXEOLFDWLRQ�JRHV�GHHS�LQWR�WKH�ƜYH�SLHFHV��
DOORZLQJ�HDFK�DUWLVW�H[SODLQ�WKHLU�ZRUN�LQ�PXOWLSOH�ZD\V��WH[WV��GUDZLQJV��SRHWU\��OLQHV��SLFWXUHV��
DPRQJ�RWKHUV��

7KLV�ERRN�LV�D�WULEXWH�WR�DOO�HQWKXVLDVWV��GDQFH�DUWLVWV�DQG�DQ\RQH�ZKR�ZDQWV�WR�IHHO�LQ�
FRPSDQLRQVKLS�DJDLQ��$Q�LQLWLDWLYH�WKDW�LV�ERWK�FORVH�DQG�IDU�DZD\��WR�NHHS�LQ�WRXFK�EXW�DOVR�
FUHDWH�QHZ�SDWKV��D�SODWIRUP�WR�vKROG�WKH�WKUHDGv�WRJHWKHU�DJDLQ��$�FRORXUIXO�XPEUHOOD�WKDW�
EHJDQ�ZLWK�D�IHVWLYDO�ZLWK�GDQFH�SHUIRUPDQFHV��LQVWDOODWLRQV��YLGHR�ZRUNV��ZRUNVKRSV�DQG�
FKRUHRJUDSKLF�LQWHUYHQWLRQV�WKDW�WKHQ�FRQWLQXHG�WKURXJKRXW�WKH�\HDU�ZLWK�3RGFDVWV�DQG�D�
%RRN�SXEOLFDWLRQ�
 
7KH�QDUUDWLYH�GHYHORSHG�ZHUH�WKUHDGV�WKDW�FRQQHFW�DOO�WKH�GDQFH�SLHFHV�DQG�WKDW�PDNH�LW�
SRVVLEOH�WR�ZHDYH�D�FRPPRQ�IDEULF�DV�ZH�JR�WKURXJK�WKH�ERRN��7KH�WKUHDGV�HPHUJH�IUHHO\�
IURP�WKH�SKRWRJUDSKV��FRQQHFWLQJ�WKH�WH[WV�DQG�H[WHQGLQJ�WKH�SDJHV�

thenebula.eu/festivals

Podcast: anchor.fm/nefeli-oikonomou

http://anchor.fm/nefeli-oikonomou


Calling Lights: The Sound of an Awakening | 2022

Graphic Design
Researcher

Editorial Design
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‘Calling Lights: The sound of an awakening’ is another outcome from 
The City as Text project. This time the project is guided by the question:

WHAT HAPPENS WHEN THE VISUAL IS NOT ENOUGH? 

7KLV�ZRUN�LV�D�WULEXWH�WR�DOO�WKH�H\HV�ORVW�GXH�WR�XQMXVWLƜHG�SROLFH�VKRRWLQJV�GXULQJ�WKH�
GHPRQVWUDWLRQV�LQ�FKLOH�������0RUH�WKDQ�����SHRSOH�VXƛHUHG�H\H�GDPDJH�EHWZHHQ�
October 2019 and December 2021 in Chile. 

A message using Morse code provided an audiotrack that was set to music by 10 Chilean  
diaspora and an Italian artist collaboration, generating a unique music album. Each time 
a track is played, the Morse encrypted message is activated as a sign of support for the 
new generation of blind people in Chile.

Music Album: https://archive.org/details/callinglights

Book Available: https://callinglights.bandcamp.com/album/sonic-pamphlet

https://archive.org/details/callinglights%20
https://archive.org/details/callinglights%20
https://callinglights.bandcamp.com/album/sonic-pamphlet
https://callinglights.bandcamp.com/album/sonic-pamphlet%20






Knowledge, Practices and Sensibilities, Collaborative Art Lab [LAC]  (University of Chile)  | 2021
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Graphic Design

Editorial design for the publication entitled ‘Knowledge, Practices and Sensibilities: 
Innovation, transdisciplinarity and artistic creation in higher education’ belonging to the 
University of Chile and its department called LAC [Colaborative Art Lab]. 

This book corresponds to the annual report of all activities, studies, publications made in 2021 
by the laboratory. The narrative chosen for the design was guided by the possibility of creating 
new territories. The projection of a world map on the surface of an unfolding polyhedron. It can 
KDYH�PDQ\�GLƛHUHQW�VKDSHV�LQ�LWV��G�YHUVLRQ�DQG�ZKHQ�RSHQHG�LW�DFTXLUHV�D�WZR�GLPHQVLRQDO�
view, like a dymaxion map.
7KLV�LV�WKH�ƜUVW�LVVXH�RI�/$%��ZKLFK�ZLOO�FRQWLQXH�HYHU\�WZR�\HDUV��VKDULQJ�GLJLWDOO\�DQG�LQ�SULQW�
the material produced on its activities.





The Blind Christ | 2017 Graphic Design

Ch
ile

*UDSKLF�GHVLJQ�RI�WKH�ƜOP�‘El Cristo Ciego’ [The Blind Christ] from the director Christopher 
0XUUD\��,W�LV�D�GUDPD�ƜOP�VHOHFWHG�WR�FRPSHWH�IRU�WKH�*ROGHQ�/LRQ�DW�WKH���UG�9HQLFH�
International Film Festival.

$YDLODEOH�RQ�1HWƝL[�

https://www.imdb.com/title/tt4778424/

Trailer: https://www.youtube.com/watch?v=qAnU7VzJFCA

https://www.imdb.com/title/tt4778424/
https://www.youtube.com/watch?v=qAnU7VzJFCA


Nobody can know where to go, if they do not know where they come from | 2022 Editorial Design
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Editorial design of the book entitled ’Nobody can know where to go, if they do not know 
where they come from’ of the choreographer and dancer Paloma Madrid. She is the 
director of the company Rosales Art & Choreography based in Sweden. Rosales is a 
platform situated on the border between dance and poetry. Madrid is on the forefront 
using dance as an answer to questions without answers. Collaborating with artists in the 
ƜHOGV�RI�YLVXDO�DUWV��PXVLF��ƜOP��WKHDWUH��ZULWLQJ�DQG�GDQFH��

The publication was launched accompanied by in 62 hours intermittent performance at 
the Konsthallen i Haninge Kulturhus, a cultural center in Stockholm during March, 2022.



DeCalle Restaurant | 2018 

Ch
ile

Art Direction
Graphic Design

Graphic identity and interior design of the restaurant DE CALLE located in Santiago, Chile. 
This gastronomic project belongs to recognised chef Benjamín Nast, who also owns the 
DEPATIO which was selected one of the Latin American 50 best restaurant. 

The project contemplated the creation of ‘Mochi’ central character and protagonist of 
the designs applied to the creation of the logotype, uniforms, lights, outdoor signs and 
stationeries. This project was developed by CarolaUmarin Studio in collaboration with the 
illustrator María Jesús Villa (https://www.instagram.com/villa.de.maria/).

https://www.decalle.cl/ 

https://www.instagram.com/villa.de.maria
https://www.decalle.cl
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DeCalle Restaurant | 2018 



Black Mamba | 2017 Graphic Design

Ch
ile

Graphic identity design for the Black Mamba�FRƛHH�VKRS�ORFDWHG�LQ�
Santiago de Chile. This project included the design of the logo and the 
DSSOLFDWLRQ�WR�GLƛHUHQW�REMHFWV�VXFK�DV�FRƛHH�FRQWDLQHUV��FXSV��VWDPSV��
cards and also the characteristic logo in the window of the store.

https://cafeblackmamba.cl/pedir

https://cafeblackmamba.cl


Congress of the Future | 2016 Graphic Design

Ch
ile

Graphic and editorial design for The Future Congress 
(2016). Is an event held in Chile where people recognised 
LQ�VRPH�ƜHOG�RI�VWXG\��ERWK�VFLHQWLƜF�DQG�KXPDQLVWLF��
present to the public the problems that society is facing 
or will face in the future.

Organised by the Future Challenges Commission of the 
Chilean Senate, the Chilean Academy of Sciences and the 
Government of Chile. It has been held annually since 2011 
LQ�GLƛHUHQW�YHQXHV�DQG�UHJLRQV�LQ�WKH�FRXQWU\��,W�LV�WKH�
PDLQ�VFLHQWLƜF�KXPDQLVW�RXWUHDFK�HYHQW�LQ�/DWLQ�$PHULFD�
and the southern hemisphere.

https://www.congresofuturo.cl/

https://www.congresofuturo.cl/


Social Construction of a Space of Memory for El Salvador | 2019
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Graphic Design
Editorial Design

Since 2018, the Museum of Memory and Human Rights has been implementing the project 
Social Construction of a Memory Space for El Salvador, with the aim of guiding the transfer 
of knowledge, experiences and methodologies to facilitate the creation and implementation of 
a virtual platform that will strengthen the social and participatory construction of a memory 
space for El Salvador. The project has the support of the Ministries of Culture and Foreign 
$ƛDLUV�RI�(O�6DOYDGRU�

https://web.museodelamemoria.cl/Elsalvador/#:~:text=El%20Centro%20de%20Memorias%20
y,rescate%20de%20la%20memoria%20hist%C3%B3rica.

%20https://web.museodelamemoria.cl/Elsalvador/#:~:text=El%20Centro%20de%20Memorias%20y,rescate%20de%20
%20https://web.museodelamemoria.cl/Elsalvador/#:~:text=El%20Centro%20de%20Memorias%20y,rescate%20de%20
%20https://web.museodelamemoria.cl/Elsalvador/#:~:text=El%20Centro%20de%20Memorias%20y,rescate%20de%20




I consider Design as a powerful tool for coding and decoding information to favour communication 
and understanding between human and more-than-human forces. 

A fundamental component of my work is giving the audience an active role in directly exploring the 
objects, scales or experiences through deliberate design, generating moments of surprise, pause 
and reflection.
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